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Why?

First of all because the material wag gt laying around;

¥

unfinished business, in the can, gathered at u:cnsaluly‘ h{ﬁ-. by

cost-- it needed to see the light of day, Who sald; a film Ilhllt has .

g ey

no audlence, Is not a tilm? He or she is right!

Why did it take so long?

The film almost crushed me. | am not a quitter by nature, Seit

took a ridiculous long time to solve it. I i,l A
u','|j!.'""f'
olve what? | RN

Find the utruc?ura of the story and an effective way to present it.

What did you eventually. come up with?

You know what? It golved Itself, . )
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How?

By opening my eyes, allowing to see what was there.

_—

The story unfolded itself in the most natural pace imaginable: as

it was shot,

How did you arrive at that approach?

I was re-watching a first draft: a VHS off-line rough cut of a film, a
co-production for KRO and IKON (Dutch station-wide
broadcasters, ed.). This film was about my own grandmother who
moved into an elderly home. The film documented the process of
transition. The process of the making was embedded in a ‘Young
Talent' program, allowing 5 'promising’ directors to portray family
matters. Of which my film was one. And it was, terymCh———-
strictly guided by a team of broadcast people and producers and

editors. It literally went like this. After showing a rough-cut of the



j art, leave the rg ]
film they said! P1eas® : oM, so we can discuss

about it without Yo present, form our opinion and we have some
O (ANTINE ~

e sent to you when we are finished, Go down ha w:md

on
' ] H 'II e 5
wait there for further instructions.. kg , my cut was

butchered. Thé eventual broadcasted version, some 5or 7 or

-mayba(m/nre cuts later was their cut. And you forget about all that
R .
afterwards, thinking this is normal. You learn your lesson,
thiqkiﬁg: it is my own fault, maybe | was to vain to get involved in
this project anyway. You heal y-ubt;i wounds and move on. But
what struck me when watching : irst cut again was how
remarkably close it was to communicating a real, honest,
authentic experience - a film about a grandmother made by her
grandson. And for a mument_gr;ealised how incapable | was then
to defend that cut during all those meetings. Now that | have

learnt that to &@gd is the best way to defend, | saw the need to

respect the initial authentic intuitive motivation that is in the

material.

Years later rviewed the famous Dutch film-editor Ot Louw, in

who's Co y | had fulfilled my Filmschool Internahip, and he
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said it like this: The first c:!‘:a"' &

sually is the best.

\ |
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| thought it was time to open my eyes to accepting and

..II

This film was shot on film. Tell us a bit of how it came about,
III : !

\ ¥
In 2007 | returned form a film-shoot in India. It Was a great

adventure. Exporting unexposed and imported expased filmstock
after '9/11' is quite a challenge. Every-time you have your stock
go trough the airport x-ray machines it adds a bit to the

exposure, eventually leading to a thin layer of unwanted

exposure. Your ‘mate'ﬂal degenerates. You want it to l%ﬂle-geodh

-f-
You work hard to make decent exposure and all that andW

to appear as such on the screen. Truth of the mater is that you



have to do a lnt ﬂf tﬂ!“i"g with airport Security, byt that these

“PRO fe

; jery wiling to support you ang 1

U/Pm_ ions are v ﬁ" hat is great. It
requires an effort, but it is worth it. After the shoot | yrote this
article for the Netherlands Society of Einematugraphe;s wehbsite
and it was in praise of Kodak stock, telling a bit of the adventures

along the way. A Kodak representative got word of it and | was

approached with a request.

Which was?

They where about to launch a brand new stock

The kodak Vision 37

Yes, thats right. They justil 1 Billion dollar in new stock and

where about to introduce it world wide. And they asked me to test

it and write about it.

To which you replied?




SAID

No, no I can not do that SHB?..

You are kidding!

opportunity.

Which was?

Film is axpensive% The raw stock, development, camera-

equipment, all that, it is very expense. So when ever there is an
opportunity you start focussing, after the initial flattering has

been dealt with, how to deal with it professionally.
1.

What did you do? \

. ﬂaﬂgﬁﬁ{;ﬁwrﬁ{ td

“difl. Normally a test involves that

you go into a studio with a mode| and you make all these

different exposures, under- OVer, ang il these different



developments, pull, push, evelopment. Thaf'you have it

dovetopeaamy printed and look at the results,

— g -
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Let me guess: you proposed {0 go to India an d shet‘another fi
there?

No no, close (laughs): | proposed to shoot a film though, do also
a test in the studio to get things over with, but to shoot air@

%, i !
film. To batile test the stock. o

In India?

Well | didn't have a real idea by then. But then the people at
o+

Kodak said OK, we go Withthat. We supply 35 mm and16 mm

stock for you to shoot with, we supply camera-equipment and

development and printing and scanning to video,

So wwn bacame: Bulwﬂhﬂnl&% ﬁrld L

AN
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where the seed of the project started to become real, get to the

surface, become conscjous.
did it ome about?

If 1 look back, and this is what | keep telling my son who is a

{4’ Al & &2 3
second @in high-school, every chgnse is a choase for

u\llaqca to begin with, Whetter ynu go skatehaardlng or do

?ﬂur hﬁmi ork, every chnqﬂ is a nhnnse fur exceﬂenﬂe You for
a picture whiat you want to achieve, develop a plan of how to

[
%

achieve tha} and than you get to work doing it. There is no

cheating. mﬂ mhmﬂw‘yﬁ%
Mﬁmtuﬂly the real work needs to be duﬂg..#m};{
/YL TAVED

r6fesslonaNsIit Yol haveé Leriain parameters to

operate within. In the field of film you have a certain amount of
&~ CE
stock, whith can only be exposes ore; you have a certain

amount of shooting time, after which the equipment needs to be

returned, you have 5 2rtain amount of latitude within which you

ne.éitn expose Your p :
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i l.*‘{\] ""ﬁ Y

r v ‘:‘-



And you need a subject?

W

How did you find the sul ject? &

| had a neighbour by that time, by the name of Peter de Bie. We

lived in this apartment building by the sea in [Jmuiden. And he

ran and is still runningg a beach restaurant. He also was a former

convicted supplier of :guhstances for the production of chemical

drugs, XTC.He had done his time and learnt a Iess-::_ln. A former

millionaire know running the beach r;_a.;t;ntufihls uncle. A big

man with quit a story. After | got the Kodak go-ahead | () ) F*‘t
b RN N TS

approached him asking: would you be willing to coeperage on a

film with me

He said yes.
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